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Introduction: 

Rigved consists of ten Mandalas/Chapters composed by the different Poets/Rishis/Sages 
over a very long duration but mostly during the Mature and Late Harappan period (Indus- 
Saraswati Valley Civilization). Based on the information available in these Ten 
Mandalas/Chapters, the Rigvedic Scholars/Experts have categorized them into two classes i.e. the 
Early and Late Mandalas. Mandala 2, 3, 4, 6, and 7 are generally considered as the Early Mandalas 
or Old Books of Rigved and Mandala 1, 5, 8, 9, and 10 are treated as the Late Mandalas or New 
books. 


In the past 150 years, various scholars, who studied Rigved from several angles, highlighted 
some new features present in the rigvedic text and also expressed their views in different fashions. 
Hence, we do not find unanimity among the rigvedic experts about many rigvedic characters 
including location and period of the composition of rigvedic text; purpose of performing several 
Yajnas; river Saraswati and its location(similar doubts have been raised about the other rigvedic 
rivers also); Asva/horse and its sacrifice; origin of the important Rigvedic Tribes (Bharatas, Anus, 
Druhyus, Purus, Turvasas and Yadus), their relationship with each other, and the causes of their 
fights and movements; the Dasas and Dasyus, and the reason behind their attack on Yajna; origin of 
Sanskrit language; influence of rigvedic culture on Hindu religion etc. Some say that the Aryans 
were indigenous people who spoke Sanskrit and composed Rigved in the North-western part of 
Indian Subcontinent (Greater Punjab of British Era and North-west region of present-day Pakistan), 
whereas, others profess that they came from Bactria Margiana Archaeological Complex (BMAC, 
Central Asia) region, first lived in present-day Afghanistan, there composed the Early Mandalas and 
then migrated to indian Subcontinet after the collapse of Indus Valley Civilization. This has really 
created serious problems for a new comer or an enthusiast who just wants to get better insight about 
the Rigvedic text but often gets confused due to divergent opinions conveyed by the different 
experts about the Rigvedic Characters and does not know which line of thinking to follow. 

In the present article, I have focused my attention on the Probable Origin of Averstan 
People. Here, I am using Griffith's translation[l] as the main source of information on Rigved and 
reference [2] for data on various rigvedic characters. As usual, Observation, Logic , Analysis and 
Common Sense, the main tools, have been used to explore or investigate the origin of Avestan 
People who are nowhere reflected in the Rigved. Additionally, I have also touched upon the 
Influence of some Rigvedic Characters on three mythological stories. 



Avestan People and their culture: 

It is generally agreed that during the ancient time, the people, who lived in ancient Persia 
i. e. various parts of present-day Iran and Afghanistan, and adjoining area (also identified as “Old 
Iranian” by some), spoke a language many ways similar to ancient Sanskrit, but described as 
Avesta in modern days, are defined as Avestan People. Based on the existing variation in the 
dialects, the Avestan language is further divided by the linguists, into two classes; Old and Young 
Avestan. However, the striking similarities existing between Avestan and Vedic Sanskrit and their 
closeness to many European languages have made many researchers to believe that both would 
have got evolved from a common but imaginary source known as Proto-Indo-European Language, 
that is assumed to have spoken by the people of Eurasian Steppes around 3500 to 2000 BCE. 
Avestan language is also the language of Zoroastrian scriptures and hence, the Avestan people term 
is generally applied to the followers of Zoroaster and his supporters. Since Avestan language is very 
close to Rigvedic Sanskrit, some say that it would have been spoken language of the people who 
lived earlier to the second century BCE in Persia/west Asia. 

The poet-priest Zarathustra is generally considered as the author of the Gathas that form the 
basis of the Zoroastrian religion. Similar to Rigved, it is said that Avestan texts also got orally 
transferred from one generation to other. Most of the scholars believe that Zoroaster must have 
lived at some time between 1500 and 600 BCE, but earlier to Achaemenid Empire as Avesta 
contains no name of the powerful rulers of this Persian Dynasty. 

Similar to Rigved, ancient Avestan literature does not give detail account of lifestyle of the 
people, does not highlight the material culture of that time and also provides limited information on 
the customs and laws followed by the society. In other words, the composers of Avestan literature 
would have concentrated their attention mainly on the rituals and followed ascetic lifestyle. 

Due to its geographical closeness to the Indus region, Avestan culture does show many 
similarities with the Rigvedic culture such as language and its grammar, composition and recitation 
of the hymns, oral tradition of transmitting the same from one generation to next, some beliefs and 
practices (Fire worship, offerings to water, Yajna, sacrifices, Upanayana ceremony, and use of 
Soma) but expresses opposite views about some of the Rigvedic Deities, particularly Indra. In 
Avesta, some vedic gods are described as the demons. The most important but common factor is 
that, both Avestan and the Rigvedic people, in a self-proclaimed fashion, have designated 
themselves as Aryans, meaning noble. 

Some scholars state that, Aryans were originally from Eurasian Steppes, landed in BMAC 
region first, lived on the bank of river Helmand, and from here, due to some unknown reason, they 
got split into two groups, a section of the people moved to west, formed Avestan culture in Persia, 
and other group moved to east, developed an independent Rigvedic culture in Indian subcontinent. 



“Geographical Reach” of the Rigvedic Priests: 


In all ten mandalas of Rigved, the composers have mentioned various rivers in them. Some 
advocates of Aryans Migration Theory (AMT) assert that the rivers like Saraswati and Rasa could 
be the mythical features, whereas, other AMT proponents profess that names of most of these rivers 
may not be from Indian Subcontinent but from some other region, may be from present-day 
Afghanistan or Bactria Margiana Archaeological Complex (BMAC) and the migrated Aiyans 
carried memory of their association with them, when they landed into the Indus Valley. 

Two verses of the Hymn Rv-10.75 (5 and 6), clearly give names of the many rivers, that the 
Priests would have come accross during the rigvedic period. 

Rv-10.75,5: Imam me gharige yamune sarasvati sutudri stemam sacata parusnya | 
asiknya marudvrdhe vitastayarjlklye srnuhyasuSomaya || 

*1 Wr ^R^rfcT Sj&ft ^xTcTT | 


STf^TcFzrT 



Rv-10.75,6: trstamaya prathamam yatave sajuh sasartva rasayasvetya tya | 
tvam sindho kubhaya ghomatlm krumummehatnva saratham yabhirlyase || 

T^&IH ^TcT^l 71^: TTTTcclf ?BTT| 

VTci JW TRaj || 

The Hymn, Rv-10.75 is popularly called as Nadi-stuti Sukta. But apart from the above 
mentioned verses, other verses of the hymn are addressed to river Sindhu. In my view, by inserting 
these two verses, probably lately, the composer has tried to dilute the importance of the river 
Sindhu and somehow got success in diverting the attention of the listeners/readers(now) from the 
otherwise hymn dedicated to river Sindhu, to the verses focusing many rigvedic rivers together. 

But the fundamental question is, why did the composer club all the rivers together in 
these two verses of the last Mandala? 

In my opinion, these rivers symbolically represent different locations where the rigvedic 
people lived or visited in the past during their lifespan and therefore, they (verses) directly bring 
the complete territory under one umbrella. On the basis of the names of two important rivers, now, 
the territory can be termed as the Indus-Saraswati Valley. In reality, no ancient civilization 
flourished without water, and hence at some point of time, these rivers too would have served as the 
lifelines for the people of Indus-Saraswati Valley. In two verses, by naming the important rivers of 
the rigvedic period together, along whose banks, the rigvedic Priests would have spent major part of 
their lives, the composer indirectly pays tribute to all of them or expresses deep gratitude for the 
generous support and love provided by them for many earlier generations of the Priests. 

I personally feel that, the river Saraswati has been specifically defined as the “Divine- 



Being', and hence remembered as the Goddess in many hymns. But in Mandala-2, 3, 6 and 7, and 
the verses of the late mandalas those praise the river Saraswati independently while performing 
Yajnas, and also mention of other rivers in the various mandalas of Rigved, clearly manifest, the 
“Geographical Reach” of the rigvedic Priests, meaning thereby, the movements, stay, and or visits 
paid by the Priests to different rivers / places but within the Indus-Saraswati Valley. 

If it is not so, then why do we find different rivers in different mandalas? 

In Mandala-9, why are the names of the important rivers from Middle-North and Far 
East zones, such as Asikni, Parusni, Vipas, Yamuna , Ganga missing completely? 

Similarly, in Mandala 2, 3 and 6, why are there no mention of the rivers from west zone 
i.e. Sindhu and its tributaries; and Middle-north zone, Parusni, Asikni as well? 

In Mandala-2, Saraswati is the only name of a river found, that too, it has 
been praised as the Best River, Best Mother, and Best Goddess in one stroke. In other words, 
Grtsamada, the composer of this mandala, would have remained confined to the area adjoining to 
river Saraswati, and therefore, just name of one river appears in this mandala. All other mandalas 
indicate names of more than one river (whether active or passive references), and this is the main 
reason, I consider Mandala-2 as the starting point of the Rigved. 

Though Mandala-5, 1, and 10 are generally considered as the Late Mandalas, but in these 
mandalas also, at some places, we find evidence of Yajna being conducted on the bank of river 
Saraswati. AVerse from Madala-5; Rv-5.43,11 indicates the same. In Mandala and 1 and 10, when 
the people were probably moving from the west bank of the river Indus to the east, in addition to 
river Sindhu, and the verses from the last two mandalas, specifically addressed to the river 
Saraswati- Rv- 1.03,1 to 12; Rv-10.17,7 to 10; and Rv-10.30,12 manifest the Yajnas performed on 
the bank of river Saraswati. Mandala-8 tells us King Chitra lives on the bank of river Saraswati. 

This means to say that, with the exception of river Saraswati, wherever, the Priests got 
relocated themselves, they included names of the major rivers of that region in their hymns. It 
should be noted here that, Alexander the Great, an ancient Greek King, came to know about the 
Rivers of Indus Valley only when he entered the Indian Subcontinent with his army. 

The people, animals, material culture (portable items), and seeds or saplings of the plants 
/trees can be physically shifted/transported from one place to other but not a river. Hence 
during the later period, the rigvedic Priests thoughtfully transferred the names of the rivers of 
their liking to East (Sarayu, Gomati and Saraswati- a hidden river that joins the confluence of 
river Ganga and Yamuna) and Saraswati/ Haraxvati to west (old/Avestan name of river 
Helmand of present-day Afghanistan). We must keep in mind that the rigvedic Priests did not live 
in an Information Age, and hence, rivers mentioned do reflect their stay on the banks. 



Revisiting Some Important Rigvedic Characters: 

There are many characters in Rigved which appear to be debatable, brain teasers/ riddles 
and hence, make it very interesting to read and understand and those include: the Deities- some 
Deities are the Natural forces but others are the imaginary figures like Indra, Visnu, Nasatya; the 
Demonic characters- Vrtra, Ahi, Vala; the human-beings- the Priests, various Tribes and their 
Leaders, Panis(traders); Some belonging to animal kingdom - Horses, Cows, Bulls, Sarama, Sheep, 
Goats, Dasas and Dasyus; whereas, a few are non-living things- Water, Soma juice, Milk, Grtra; 
rivers like Saraswati, Sindhu, Parusni, Asikni, Vipas, Yamuna, Ganga, Sarayu, Rasa etc. 

In the following paragraphs, we shall discuss the role of some selected rigvedic characters 
that would provide some leads/clues about the origin of Avestan People. Before starting actual 
discussion, I wish to state that my order of the ten rigvedic mandalas is: 2, 3, 4, 6, 7, 5, 8, 9, 1, 10. 
Additionally, based on the information available in the Early Mandalas, I believe that the 
composers of the Rigved and their ancestors, during pre-rigvedic and the early rigvedic period lived 
in the Sapt-Sindhu region (Greater Punjab of British Era), but around the river Saraswati, and 
hence were aware of the Seven Rivers( Saraswati, Sutudri, Vipas, Parusni, Asikni, Vitasta and 
Sindhu) flowing in that region and the Five Tribes (Anus, Druhyus, Purus, Turvasas, and Yadus) as 
well (for mandalawise rigvedic verses and for more information on the terms; Sapt-Sindhu and 
Five Tribes, please see Appendix-A). But in the rigvedic text, the composers reveal the 
identity/actual names of these characters only when, they come in contact with them. 

I. Sapt-Sindhu region, and the Five Tribes of Nahusa/Nahusha in the Early Mandalas: 

Basically, Rigved talks about the Beliefs, Practices of the Priests and also their die-hard 
faith in the river Saraswati. Now we shall see, mandalawise, one by one, how other characters 
arrive on the Rigvedic canvas. 

• Mandala-2 tells us that the rigvedic Priests (Angirases, Bhrgus and others) live with King 
Bharata, (the founder of Bharata tribe) on the bank of river Saraswati. As the Priests are still 
on the bank of river Saraswati, other than river Saraswati, no new name of any of the Sapt 
-Sindhu rivers and no name from the five tribes figure in this mandala. 

• Mandala-3 apprises us that Visvamitra, the lead composer along with Bharatas, move 
upwards but along the river Saraswati first, and then in the north direction, explores new 
areas of the Sapt-Sindhu region. Therefore, apart form Saraswati and its two tributaries 
(Apaya and Drsadvati), we find two new names of the Sapt-Sindhu Rivers i. e. Sutudri 
and Vipas. Despite getting into new territory, no name from the club of five tribes appear in 
this mandala. 



• Mandala-4 informs us that the Bharatas and Vamadeva, the lead composer have moved 
away from the river Saraswati. But Srnjaya, the tribe leader of Bharatas probably invades 
Middle-North zone and therefore, we get to know presence of three rivers, namely, 
Parusni, Vipas and Sindhu of Sapt-Sindhu region and the names of three out of Five 
tribes, i.e. Purus , Yadus and Turvasas when Bharatas come in contact with them. 

• Mandala-6 conveys us that Sage Bharadwaja first moves to Far East zone( river Ganga) 
and then comes back to river Saraswati. In this mandala, we see names of four out of five 
tribes i. e. Purus, Yadus, Turvasas, and Druhyus. But other than Saraswati, no river from 
Sapt-Sindhu area is found. 

• Mandala-7 indicates presence of all Five Tribes due the War of Ten Kings that was 
fought on the bank of river Parusni of Sapt-Sindhu territory. River Saraswati is highly 
praised by Vasistha in two dedicated hymns. River Yamuna of Far East zone also makes it 
appearance in the war between King Sudas(Bharatas), and King Bheda, his supporters. 
Above exercise has been done, just to highlight the fact that although, the Priests were aware 

of the Five Tribes (in a group, see Appendix-A), but their names start appearing in the rigvedic 
hymns only when the Bharatas move in upward direction and venture into the territories of some of 
the live tribes. In Mandala-2 and 3, no name of any of the five tribes figures. This may be due to 
the fact that Kings of Bharata clan and the Priests who were mainly confined to the lower-stream 
area but adjoining to river Saraswati, were yet to come in direct contact with them. 

But the most striking feature of Mandala-7 is that, Vasistha, the composer of this 
mandala, makes it crystal clear that in reality, the Five Tribes do not praise Indra and also, 
perform no Yajna. Mandala 4 and 6 provide some references of Purus, Yadus and Turvasas 
occasionally participate in Yajna ceremony, most probably out of compulsion. Following 
verses from Mandala-7 explains the typical situation present at the time of war of ten kings. 

Rv-7.18,16: 3T?f dfaRT TO ^ 3?fh WH j ^ TOT TOTOt fwf ^ TOt cldPV-MciHH: || 

ardham vlrasya srtapamanindram para sardhantam nunude abhi ksam | 
indro manyum manyumyo mimaya bheje patho vartanimpatyamanah || 

Rv-7.18,16: The hero's side who drank the dressed oblation, Indra's denier, far o'er earth he scattered. 

Indra brought down the fierce destroyer's fury. He gave them various roads, the path's Controller. 


Rv-7.83,7: TO »T: ^ 53^: | TOTfrpH 

dasa rajanah samita ayajyavah sudasamindravaruna na yuyudhuh | 
satya nrnamadmasadamupastutirdeva esamabhavan devahutisu || 



Rv-7.83,7. Ten Kings who worshipped not, O Indra-Varuna, confederate, in war prevailed not o'er Sudas. 

True was the boast of heroes sitting at the feast: so at their invocations Gods were on their side. 

This means to say that Mandala-7 of Rigvedic text, illustrates that the war between king 
Sudasa and ten other kings, is actually the fight between two types of people, i.e. Indra lovers (the 
Priests, Bharatas and Trutsus) and Indra haters ( Five Tribes of Nahusas and other five tribes- the 
Pakthas, the Bhalanas, the Alinas, the Sivas, the Visanins as well). 

The very co-existence of the Indra-believers and Indra-nonbelievers on the landscape of 
Rigvedic text, actually provides Strong Evidence that the Avestan people, who regularly termed 
Indra as a Demonic Character, would have been originally from the Sapt-Sindhu region. 

But the Avestan literature does not provide any information or a clue on the presence 
Indra believers in that region(why?). It projects only one side i.e Indra as Devil/Demon. 

II. Role of the Five Tribes of Nahusa/Nahusha in the Late Mandalas: 

As mentioned earlier, my sequence of the five Late Mandalas, is 5, 8,9, l,and 10. 

Now we shall see the role of the Five tribes of Nahusa in the live late mandalas. 

Mandala-5: 

• A verse Rv-5.31, 4 indicates that Anus bring chariot means they are in active mode. 

• There is no reference of Druhuys in this Mandala. 

• There is no mention of Purus in this mandala. 

• One combine reference in a verse Rv-5.31,8 indicating that as if, Indra rescues Yadu and 
Turvasa from gushing water of a river. But similar type of reference is also found in 
Mandala-4 (Rv-4.30,17), and 6 (Rv-6.20,12), hence can be treated as an old reference.. 

In short, Mandala-5 gives a hint about some contact of Anus with the Priests . 

Mandala-8: 

• In verse Rv-8.4,1; the composer call Anava and Turvasa together as the brave champians. 

• A verse, Rv-8.10,5 from a hymn dedicated to Asvin indicates the Poet taking four out of 
five tribes by names i. e. Druhyu, Anu, Yadu and Turvasa together, but requests Asvin to 
come to him. This is the only but casual reference of Druhyu tribe in this mandala. 

• Rv-8.53,10 is the only verse, that shows direct contact of Purus with the Priests while 
drinking Soma. 

Verse Rv-8.21,18 gives a reference of King Citra/Chitra dwelling on the bank of river Saraswati, 
and from the location of his kingdom, probably indicates that he belongs to Puru/Bharata clan. 



• Turvasa and Yadu combination actively appear together in five different verses- Rv-8.4,1 
and 7; Rv-8.7,18; Rv-8.9,14; and Rv-8.45,7. This directly reflects their close assocation 
with the Priests of Mandala-8. 

• Rv-8.1,31 independently describes that Yadu's son is very rich as he has many cows/ heards 
of kine. Similar reference as Yadavas, is also present in the verses RV-8.46,6 and 8.46,8. 

• Rv-8.4,19 mentions that of Kurunga, a Turvasa king offering gifts to the Priests. 

In other words, during the period of composition of Mandala-8, the rigvedic Priests appear to be in 
close contact with the Yadu and Turvasa. Anus and Purus have occasional but straight contact 
with the Poets. But Druhyu may be living farther from the locations of residence of the composers. 
Among all five tribes, Mandala-8 portrays that Yadu/Yadavas as the best herders. 

Mandala-9: 

• No mention of Anu, Druhyu, and Puru in this mandala. 

• Casual reference of Turvasa and Yadu in the verse is present in verse Rv-9.62,2. But no 
evidence of active participation in Yajna by name. 

• But Rv-9.88,2; gives informal reference of celebration of victory of Nahusa’s tribe in the 
battle-field. Additinally, Rv-9.91,2 indicates some wise descendants of Nahusa pressing 
Soma for banquet in the name of Heavenly people. 

In Mandala-9, as Soma preparation and its use is the main point, there is little involvement of any 
of the five tribes of Nahusa. 

Mandala-: 1 

• Names of all five tribes, Anus, Druhyus, Purus, Turvasas and Yadus first time figure 
together in the verse Rv-1.108,8. This is the only reference in Rigved, where names of all 
five tribes of Nahusa are found together. 

• No independent reference of Anu and Druhyu in any of the 191 hymns. 

• There are old reference about Purukutsa, ( Rv- 1.63,7; Rv-1.112,7 and Rv-1,174,2) a king 
of Puru clan who is actually a part of the two early mandalas; Mandala-4 and 6. Also, 
earlier incidence during the period of Trasadasyu, who is son of Purukutsa has been 
repeated in a Verse Rv-1.112,14. Similarly, general reference of Indra helping Puru by 
shattering ninety nine forts of Sambara also surfaces in Rv-1.130,7. 

• As far as Turvasas and Yadus are concerned, there is an old reference from earlier 
mandalas of Indra saving duo from the flood of rivers (Rv-1.174,9). In the verses; Rv- 
1.36,18 and Rv-1.54,6 ; we find fresh references of Yadu and Turvasa being present during 



Yajna, with other persons. 

• There is one informal but independent reference of Turvasa wherein, the composer requests 
Nasatya, whether far away or with Turvasa or anywhere, please come to him. 

Some of the references present in Mandala-1 are the repeatation of the old incidences such as the 
verses related to Purukutsa, Trasadasyu, Indra saving Turvasa and Yadu etc. However, there are 
some verses that show continuity between the association of the Priests and Yadu, Turvasa duo. 
There is no direct evidence of the Priests having contact with Anu and Druhyu during the period of 
Mandala-1, but the presence of all five names of tribes of Nahusa in a verse Rv-1.108,8 manifests 
that the Priests clubbed all live warrior classes/people together but wanted Indra-Agni to pay 
attention to them only. 

Mandala-10: 

• There is no direct or indirect mentioning of Anu and Druhyu in this mandala. 

• A term, Purus appears just in a verse; Rv-10.48,5 describing, that they are in friendship 
with the composer. But a fresh reference of Kurusravana, who is a son of Trasadasyu (son 
of Purukutsa/King of Puru clan; Mandala-4 and 6) is seen in action, as the composer 
identifies him as the most liberal Prince. A verse; Rv-10.150,5 mentions Trasadasyu. This 
has to be very old reference as the names of many oldtime Senior Rishis such as 
Bharadwaja, Atri, Kanva and the host priest Vasistha appear together. 

• As usual, Yadu and Turvasa are seen together in a verse Rv-10.49,8 encouraging the 
composer to kill the foes. Additionally, a verse RV-10.62,10 explains that both give two 
Dasas( probably the domesticated dogs) along with rich store of kine. 

• There is an indirect reference about the tribes/people/persons who are originated from 
Nahusa, still follow the old established order and continue to worship Agni. 

In short, in Mandala-10, there no direct reference in any form of Anus and Druhyus. But Purus 
presence is directly seen through one verse- Rv-10.48,5 . However, Yadus and Turvasas are found 
to be in regular touch with the composers. 

Gist of all five late mandalas brings out the fact that both Yadus and Turvasas maintain 
the continuity in their close partnership with the Priests. Purus also appear to have occassional 
connection with the composers. Druhyus are not at all seen in action in the all five late mandalas 
as they may be living in isolation, but far away (South-west region of Indus Valley may be the 
location of Druhyus' residence)) from the locations of the main activities of these Mandalas. But 
the most noticeable feature is that, Anus, who are occasionally seen in action in Mandala-5 and 8, 
got suddenly disappeared from the scene. Where did the Anus go after Mandala-8? 



Probable locations of settlements of the five tribes and the Priests during the composition of 
some Late Mandalas or after Mandala-10 are as follows, 

$ The Priests: As mentioned in Rigved, the Priestly community was very much fond of river 
Saraswati, and therefore, they would have identified the ba nk s of river Ganga as the best place in 
Doab region for their settlements (Vaman Pattern of Settlement). 

@Purus: Both History and the Legends inform us that Purus(including Bharatas) who lived in the 
upperstream region river Saraswati would have just got relocated themselves to the east and formed 
Kuru State in present-day Haryana state. In Mandala-10 there is a reference of Prince 
Kuru sravana. who is described as a son of Trasadasyu, earlier king of Puru Clan. 

* Yadus and Turvasas : As mentioned in Mandala-10, Yadus possessed major wealth in the form 
of cattle (kine and baffalo), after the Mandala-10, they would have got settled around the river 
Yamuna (Krishna Pattern of Settlement). Turvasas, being more aggressive (brave champion as 
per Kanva) than Yadus, would have gone to east of river Ganga and formed kingdoms on the 
banks of new rivers, Sarayu and Gomati first (Ram Pattern of Settlement). 

# Druhyus: Probably lived in South-west region of Indus Valley but susequently (after or during 
the period of Mandala-9) moved to west but out of the Indus Valley( Mitanni of Syria, Iraq). 

% Anus: On the basis of presence of various western tributaries of river Sindhu in Mandala-8, and 
absence of active participation of Anus in Mandala-9, 1, and 10; considering these two factors 
together, in all probability, after Mandala-8 period, along with a section of Bhrgus (strongly 
opposed Angirases), they would have moved out of Indus Valley but in the North-west direction, 
lived on the ha nk of river Helmand for sometime and then gone to Persia to form Avestan culture. 

III. Soma Pavamana: 

In addition to word “Aryans”, “Soma” is another important word that is found in both 
Rigved and Avesta. Hoama of Avesta is a cognate of rigvedic word Soma. 

In Rigved, Soma juice is described as the favaourite drink of God Indra and Sages/ Rishis 
as well. Mandala-9 is totally dedicated to Soma, and at some places, the composers have given it, 
the status of God as well. While performing Yajna, the Seers used to offer freshly prepared Soma 
Juice as an oblation to the Gods of their choice and also used to serve all those, who attend the 
Yajna ceremony. 

A verse Rv-9.46,1 of Mandala-9 informs us that the Soma plant grows on Mountain 



(Parvata-vridh). Also in the verse, Rv-9.62,4; Soma has been described as mountain born plant 
and the juice is extracted from it by pressing its twigs/stems between the stones (mortar and pestle). 
The term Soma, is found in all mandalas of Rigved, but the actual procedure of purifying its juice 
by using wool has been properly described in Mandala-9. In Hymn Rv-9.108; the composer 
defines Soma juice as the best source of enlightenment and immortality as well. 

In Griffith Translated the Early Mandalas of Rigved, the availabilty or bringing of Soma 
plant is linked with a bird, Falcon (other experts use Eagle or Garud instead), poetically reported in 
a such way, to stress that, Soma comes from a long distance to the locations where the composers 

were living at that time. Pavamana (tTcT’TFT) is a special designation given by the priests to 

processed /purified Soma, and it literally means, purified or flowing clear. In Mandala-8, a word 
Pavamana, appears only once, in the Hymn, Rv-8.101. But in Mandala-9, it is found around 250 
times. 

Having seen similarity of Soma ritual in Rigved and Avestan literature, some champions of 
AMT, regularly postulate that Aryans on the way from Eurasian Steppes, would have lived in the 
northen mountinous territory of BMAC region first for a long time, learned there making of Soma 
juice, and then moved to Persia and Indus valley. Therefore, both Avestan and Rigvedic people were 
aware of proper preparation and use of Soma juice. 

Then the question arises, if it is so, why do we not find the term, Pavamana in all Early 
Mandalas of Rigved? It appears very late, that too, when the Priests of Mandala-8 pay visit to the 
extreme corner of North-western mountinous region of Indian Subcontinent (on the basis of names 
of the North-western rivers present in Mandala-8 and 9). 

Some say that the Rigvedic Priests carried memories of their stay in BMAC region along 
with them, when they migrated to Indus Valley. Then the question is, how did they selectively 
forget Bactrian Camel, that was domesticated earlier itself in BMAC region, around 2500 BCE? 
Surprisingly, the migrated Priests kept every minute details of a Chariot in their minds, How? 
Summing-up: 

Circumstantial evidence available in the rigvedic text, leads to the following inferences; 

• Simultaneous/concurrent presence of Indra- Believers and Indra-nonbelievers in 
Mandala-7, makes it crystal clear that at the time of Composition of the Early 
Mandalas of Rigved, the people having divergent views about the same rigvedic 
characters (e.g. Indra, Yajna, etc) were independently living in the Sapt-Sindhu 
region and drying up of the river Saraswati could be the main cause for the War 
between the two opposite sides. But side effect of the war is that, it has brought the 
Priestly community closer to the Five tribes of Nahusa, lived together for some 



time, and then due to some friction, specifically, Anus got separated from the 
rigvedic Priests and went back to their earlier views as the Non-believers of Indra. 

• Absence of active reference of Anu tribe in Mandala-9, 1 and 10; indirectly 
manifests that, after the period of Mandala-8, along with some Priests (Bhrgus), 
once for all, it would have left the Indus Valley region through the Khyber pass and 
permanently got settled in present-day Afghanistan/Persia and there, formed 
independent Avestan culture. Bhrgus would have called Indra as Angra Mainyu. 

• As the cold mountinous region of North-western territory of Indus Valley was the 
main source of Soma plant, since this mountinous region forms the border between 
the Indus Valley and present-day Afghanistan, we find presence of Soma and its use 
in both Rigvedic and Avestan literature. 

• There are casual references of Druhyus in two late Mandalas i.e. Mandala-8 and 1. 
In all probablity, after Mandala-7, there would not have been direct contact between 
the rigvedic Priests and Druhyus who would have lived in isolation somewhere in 
south-western region of Indus Valley with a section of Bhrgus. 

References: 

1. “ Rig Veda”(Bilingual), Translated by Ralph T. H. Griffith (1896) in PDF format 

2. Rig Veda ( Griffith Translation)-Table of Content, Alphabetical frequency etc. from the 
Intratext Digital Library available on www.Intratext .com 

Special Notes: 

1. In my opinion, the word Avesta could have been originated from Sanskrit word Ved. In 
Sanskrit, Ved means to know/knowledge. After splitting from the rigvedic people, both 
Anus and Bhrgus would have started opposing favourite God Indra of rigvedic Priests, and 
the sacrifies made in His name. Then the Hardcore Rigvedic Priests, led by Angirases 
would have purposely called them together as A-ved People and the new location where 
they shifted, as Aved-sthal. Over a period of time, it would have got corrupted to Aved- 
sthan to the Avestan and finally as Avesta. 

When it is said that rigvedic term, Sapt-Sindhu became Hept Hendu in Avestan literature, then 

why Sanskrit word A-ved-sthal can not become Avestan? 

2. Based on the some existing similarities among the many Indian and European languages, the 
Linguists/Experts have clubbed them together as Indo-Aryan or Indo-Iranian or Indo- 
European or Proto-Indo-European (PIE) families of Languages. If we observe these terms 
carefully, we find that the word “Indo”, precedes other words such as Aryan, Iranian, 
European. This indirectly highlights the fact that, Sanskrit/Indian language has 
everlasting influence over other languages. 



Influence of some Rigvedic characters on the composition of Hindu Puranas/Legends: 

Rigved is generally considered as the oldest literature produced in the Indian Subcontinent. 
Hence it is quite natural to have its influence on the composition various Vedas, Puranas/Legends, 
Epics, and Other Philosophical Texts composed during the later period. In the following paragraphs, 
I wish to highlight some selected characters present in Puranas, which could have been inspired 
from the Rigvedic features. 

1. Kunti of Mahabharata and Yayati of Rigved: 

Since many people are aware of Mahabharata Epic, it is better to start discussion on the said topic 
with the character, Kunti. In Mahabharata, Kunti has been portrayed as the mother of Five sons, 
together called as Pandavas (three her own sons- Yudhistir, Bhima and Arjuna, and two step sons- 
Nakula and Sahadeva). But she has one more son known as Kama who is supposed to have born to 
unmarried Kunti (earlier to her marriage to King Pandu) from Suryadev (Sun god) due to the boon 
given by Sage Durvasa. As per the Epic, the story of Birth of Kama is purposely kept secret and 
known only to selected persons. 

When Mahabharata war between Kauravas and Pandavas gets over, Pandavas achieve 
victory, then after some time, in a Sraddha function being conducted on the bank of a river, while 
Pandavas are busy in paying tribute to their deceased ones in the war, suddenly Krishna tells 
Yudhistir to perform rite in the name of Kama, who regularly stands opposite to Pandavas. When 
Yudhistir asks Krishna, “What made you to say so?” Then Krishna reveals the truth behind the 
birth of Kama and says “ Though he is illegitimate son of your mother Kunti, but one way, he is 
your Elder Brother”. 

In Rigved, Mandala-6 informs us that the Five tribes are related to King Nahusa/Nahusha, 
and as per Mandala-7, they do not believe in Indra and also do not perform Yajnas. But Mandala- 
10 tells us that Yayati is the son of Nahusa, who participates in Yajna being performed by the 
earliest Angirasa (Mandala-1). As per Hindu mythology, Yayati has five sons from two wives- 
Druhyu, Anu, Turvasa, Yadu and Puru (these are the names of five tribes in Rigved) and he 
exchanges his old age with the youngest son, Puru. In other words, similar to birth of Kama of 
Mahabharata, the rigvedic Priests, for many generations together, would have intentionally kept the 
secret of actual relation between Yayati and the original leaders of the Five tribes with them only. 
Probably, some mischievous act of Yayati would have annoyed his father, and young Yayati would 
have been forced to leave the kingdom, and in distress, joined the ancestors of the Priests who lived 
away from the kingdom of Nahusa and started a new life there after marrying to some Priest's 
daughter. Similar to Kama of Mahabharata, King Nahusa would not have given legal heir status 
to Yayati and his children, hence did not give share of his kingdom. Probably, after the victory in 
the War of Ten Kings, when King Sudas (Leader of Bharata tribe) and Vasistha went to Puru's land, 



then someone would have revealed the old story of Puru making his old father, Yayati, king of the 
former's country. Therefore, having learnt about this, Sudas who already got fed up with long 
lasting wars, did not show any interest in moving with the Priests but decided to stay in Puru’s land 
where his ancestor, Yayati spent his last years. Hence, the Priests chose Yadus and Turvasas as 
their new companions for future activities. In Rigved, Nahusa is shown in flashback, in a negative 
role, but gets the status as forefather of the Five tribes. In Mahabharata, Bhishma, a real hero of 
the Epic, though has affection for Pandavas but fights the war against them. 

Considering some acts of Yayati of Rigved and Kunti of Mahabharata as unethical 
nature, probably, the composers of these ancient texts , did not give due importance to them. 

2. Visnu in Rigved and in Vamanavatar: 

In Rigved, similar to Supreme God Indra, God Visnu, appears to be imaginary god. Like 
Indra, Visnu is also present in the Early and Late Mandalas of Rigved and invoked by the Priests 
during Yajna alongside Indra and other deities. In Rigved, there are seven hymns specifically 
dedicated to Visnu (some are with Indra), but has been given less importance by the Priests as 
compared to many other deities , eg. Indra, Agni, Mitra, Varuna, Asvin, Surya, Vayu, Visvadeva etc. 
In some verses, He appears with Indra as a friend and who helps Indra in destroying Vrtra and the 
forts of Sambara. In some hymns, He finds place along with many deities. 

Three Strides are the speciality of Visnu. As per Rigved, He just needs three steps to 
cover whole universe that includes Akasha(Sky), Antariksha (Space), and Prithvi( Earth). Various 
verses of Mandala-1, 6, 7, 8, and 10 describe his actions in details But in some verses of Mandala- 
1, the composers have elevated Visnu to the status of Indra, described him as a creator of water, 
guardian/protector of the world who gives wealth and happiness to the people. 

In Dashavatar Story, Visnu takes 5th incarnation as Vaman (Dwarf person) who applies his 
rigvedic principle of Three Strides to dislodge king Bali from the throne which the latter captures 
by defeating Indra. In this way he helps Indra to regain his lost kingdom, but here Visnu is shown 
more powerful than Indra. 

3. Shadow of river Saraswati over the story of origin of river Ganga: 

Since ancient time, river Ganga has been treated as the Holiest river in various Hindu 
legends. There is a myth behind its origin and arrival on the land, that has been explained below; 

As per Hindu Mythology, when Vishnu takes incarnation as Vaman ( 5th out of ten Avatars 
-as a Dwarf brahmin). He accidently creats a hole with his foot, then pure water from universe 
enters the hole forming river Ganga. Therefore, some places it is also described as Vishnupadi- 
meaning originated from foot of Vishnu. Sapteshwari is also name of river Ganga, very close to 



the rigvedic term Sapt-Sindhu. It is said the Indra takes Ganga to Heaven to serve all gods there. 

Once, Sagara, a King of Ayodhya decides to perform Ashvamedha Yajna for well-being of 
his Kingdom. Due to Sagara's action, Indra, the king of Gods gets shaken as He feels that after 
successful completion of Yajna by Sagara, he would loose importance. Then to create problem for 
Sagara, Indra steals a horse of Yajna and ties it to a tree of Sage Kapila's Ashrama. When horse 
goes missing, King Sagara sends his 60,000 sons in search of it, who somehow locate the horse in 
Kapila's ashrama. They assume that Sage Kapila has stolen the horse of Yajna and start abusing 
him, in the process disturbs his meditation/penance. When Sage opens his eyes, due to his fiery 
glance, all sixty thousands sons of king Sagara get burnt to death. When souls of the all dead start 
wandering as the ghosts, since final ritual could not be completed, then Anshuman, one remaining 
son, requests the Sage to find solution to the problem. Then Sage Kapila tells him that only pure 
water of Ganga can wash their sins. But to so, river Ganga has to be brought to the Earth from the 
Heaven by praying to Bramha. 

Despite making serious attempts, Anshuman and other descendants of Sagara, fail to get 
success in bringing Ganga to the earth. Finally it is Bhagiratha, son of King Dilip, puts hard 
work, convinces Brahma, who then orders Ganga to go to the earth, to cleanse the the soul of the 
ancestors of Bhagiratha to release them to Heaven. With the help of Shiva, finally, Bhagiratha 
succeeds in getting smooth descend of river Ganga and completes the final rites, and gets released 
the souls of his ancestors. 

I see the shadow of river Saraswati in it. Rigved tells us that the Priests, who earlier lived 
on the bank of river Saraswati, faced acute water problem due to drying up of the river, and hence, 
were forced to shift to west of river Sindhu for some time. Probably, during the period of Mandala- 
1 and 10, once again, they started moving to east, spent some time on the bank of river Saraswati 
( some verses of Mandala-1 and Mandala-10 addressed to river Saraswati indicate the same), and 
finally got settled on the bank of river Ganga. But the water crisis experienced by the ancestors of 
the Priests on the ha nk of river Saraswati, was probably haunting to them. 

To make sure that river Ganga flows continuously, through-out the year (perennial river), 
they would have told a King of Ayodhya (Turvasa clan) to find out the origin of river Ganga. 
Accordingly, a king (Sagara) would have decided to send his sons (six?) to trace the origin of the 
river. But due to some natural calamity either severe snow fall or difficult terrain, when they did not 
return, then the King would have sent some more people in search of them, but they too lost their 
lives, hence did not come back to the kingdom. Finally, Bhagiratha, a descendant of the Ayodhya 
king could have succeeded in locating the source of river Ganga, (upstream known as Bhagirathi), 
commonly called as Gangotri (a glacier) which would have provided desired confidence to the 
Priests to continue their stay on its bank. Today, the word Bhagiratha also means Hardwork. 



Appendix-A 

Revisiting Verses pertaining to Sapt-Sindhu and the Five Tribes 
In Rigved, we find presence of some special terms often used by the composers and can be 
called as the important characterstic features of the rigvedic text. Two such terms are Sapt-sindhu 
and the Five Tribes. 

The term, Sapt-Sindhu represents the rigvedic region where seven important rivers 
Saraswati, Sutudri (Sutlej), Vipas (Beas), Purusni (Ravi), Asikni (Chenab),Vitasta (Zhelum) and 
Sindhu (Indus) flow. 

The term, the Five Tribes actually includes Anus, Dhruhyus, Purus, Turvasas, and Yadus 
who are described descendants of Nahusa in Mandala-6. 

Sanskrit verses indicating these two terms (inclusive of similar features) in DevNagari 
script are given first, followed by English version, and finally, verses from Griffith translation of the 
same have been placed next in the order( denoted as-#) in the order 2, 3, 4, 6, 7, 5, 8, 9,1, and 10. 

I. Sapt-Sindhus/Seven Rivers/Seven Streams/Seven Floods/Seven Mothers: 

1. Rv-2.12,3: 3) dcc|]fdHRu|M RH 'JdM'dW ^feR^T | q) ^ccf) ^ ^ || 

yo hatvahimarinat sapta sindhun v o gha udajadapadha valasya | 
yo asmanorantaraghnim jajana samvrk samatsu s. j. i. || 

# Who slew the Dragon, freed the Seven Rivers , and drove the kine forth from the cave of Vala, 

Begat the fire between two stones, the spoiler in warriors' battle, He, O men, is Indra. 

2. Rv-2.12,12: ?T: | ^Tf W. | | 

yah saptarasmirvrsabhastuviSmanavasrjat sartave saptasindhun | 
yo rauhinamasphurad vajrabahurdyamarohantams. j. i. || 

# Who with seven guiding reins, the Bull, the Mighty, set free the Seven great Floods to flow at pleasure; 
Who, thunder-armed, rent Rauhina in pieces when scaling heaven, He, O ye men, is Indra. 

3. Rv-3.1,4: 3TcT£RFT 'HH Sfijit: \j 1 51 MH'Oq| 

f^T9j ^TRTl 3#Wf#FR | | 

avardhayan subhagham sapta vahvlh svetam jajnanamaruSannnahitva | 
sisum na jatamabhyarurasva devaso aghnimjaniman vapuSyan | 

# Him, Blessed One, the Seven strong Floods augmented, him white at birth and red when waxen mighty. 
As mother mares run to their new-born you ling, so at his birth the Gods wondered at Agni. 



4. Rv-3.1,6: ctsTMT # f FRcft^e[T ftft qfftRTHT THTH: |THT 3RT qqcW: Wtftftft TT ^flft ^TH cRuft: | | 


vavraja simanadatiradabdha divo yahviravasana anaghnah | 
sana atra yuvatayah sayonTrekam gharbham dadhire sapta vanlh | 

# He sought heaven's Mighty Ones, the unconsuming, the unimpaired, not clothed and yet not naked. 
Then they, ancient and young, who dwell together, Seven sounding Rivers, as one germ received him. 

5. Rv-4.19,3: ftsRFT 3ifS2FTft ^TFFT ^ | ^TH T^fcf 3P5PTFFT 3# qftut ft ftWT 

3TWT I I 


atrpnuvantam viyatam abudhyam abudhyamanam susupanam indra | 
sapta prati pravata asayanam ahim vajrena vi rina aparvan || 

# The insatiate one, extended, hard to waken, who slumbered in perpetual sleep, O Indra,- 
The Dragon stretched against the seven prone rivers, where no joint was, thou rentest with thy thunder. 

6. Rv-4.28,1: cM qyTT cW cTcT ftft WsT sftt *Fft cf>:|3TSR Sfftq SfftuTTcT ^H_^f^_3Fncofft 

3tftftciq Mft 11 

tva yuja tava tat soma sakhya indro apo manave sasrutas kah | 
ahann ahim arinat sapta sindhun apavrnod apihiteva khani || 

# Allied with thee, in this thy friendship, Soma, Indra for man made waters flow together, 

Slew Ahi, and sent forth the Seven Rivers, and opened as it were obstructed fountains. 


7. Rv-6.7,6: ftfftnft TTHJpT ftft ^TT I ftS^T 'gTdTft ^Sfft ^RTT ^ || 

vaisvanarasya vimitani caksasa sanuni divo amrtasya ketuna | 
tasyedu visva bhuvanadhi murdhani vaya iva ruruhuh sapta visruhah | 

# The summits of the heaven are traversed through and through by the Immortal's light, Vaisvanara's brilliancy. 

All creatures in existence rest upon his head. The Seven swift-flowing Streams have grown like branches forth, 

8. Rv-7.18,24: ZTW §Tftt TFcRftT Sfftof-Sfftjf ftsRMT ftHOT | q TTR^Tcfr ft gUfFTftftl^TK'Tft? 

yasya sravo rodasl antarurvT slrsne-sirsne vibabhaja vibhakta j 
saptedindram na sravato ghrnanti ni yudhyamadhimasisadabhlke | 

# Him whose fame spreads between wide earth and heaven, who, as dispenser, gives each chief his portion, 
Seven flowing Rivers glorify like Indra. He slew Yudhyamadhi in close encounter. 

9. Rv-7.66,15: §fMf:-§fftft ^IdAR-ej'RT Tft TFRTT ftSTT T3k | ^TH RfcTRTTY: ^ftcTRT ftM sj| | 

slrsnah-slrsno jaghatastasthuSas patim samaya visvama rajah | 
sapta svasarah suvitava suryam vahanti harito rathe || 

# Lord of each single head, of fixt and moving things, equally through the whole expanse, 

The Seven sister Bays bear Surya on his car, to bring us wealth and happiness. 



10. Rv-7.67.8: 351 TT 55% qft % 5?5% 5^ W 15 %l^dd d^l%dijRi || 


ekasmin yoghe bhurana samane pari vam sapta sravato ratho ghat | 
na vayanti subhvo devayukta ye vam dhflrsu taranayovahanti || 

# With one, the same, intention, ye swift movers, o'er the Seven Rivers hath your chariot travelled. 
Yoked by the Gods, your strong steeds never weary while speeding forward at the pole they bear you. 

11. Rv-8.24,27: 5 355 % 515% 5ff | 55<kH-5 ^R^-ui | | 

ya rksadamhaso mucad yo varyat sapta sindhusu | vadhardasasya tuvinrmna nlnamah || 

# Who will set free from ruinous woe, or Arya on the Seven Streams: 

O valiant Hero, bend the Dasa's weapon down. 

12. Rv-8.54.4: q?T ^ 55!-ck5chd 5ff gFjMi 3TT%5T5: h4c 1KH1 cHAlfd: ?M%qfsT5lg55 || 

puSa visnurhavanam me sarasvatyavantu sapta sindhavah | apo vatah parvataso vanaspatih srnotu prthivl havam || 

# May Pusan, Visnu, and Sarasvati befriend, and the Seven Streams, this call of mine: 

May Waters, Wind, the Mountains, and the Forest-Lord, and Earth give ear unto my cry. 

13. Rv-8.69,7: 55 55^555 5%T 5 5^5% | W: %?5T 5%: 7TH : 5$ || 

ud yad bradhnasya vistapam ghrharn indras ca ghanvahi | 
madhvah pitva sacevahi trih sapta sakhvuh pade || 

14. Rv-8.69,12: 3lt5 555555^ 5H | 335 ^l^KH ^5 || 

sudevo asi varuna yasya te sapta sindhavah | anuksaranti kakudam sunnyam susiram iva || 

15. Rv-8.96,1: 315513515 311%!^ 515^-515 Hrh^f: 3515: | 3TPTTHWR: 55 553555d55 f5-55: 3515: || 

asma usasa atiranta yamamindraya naktamurmyah suvacah 
asma apo matarah sapta t asthurnrhhyastarava sindhavah suparah || 

# For him the Mornings made their courses longer, and Nights with pleasant voices spake to Indra. 

For him the Floods stood still, the Seven Mothers. Streams easy for the heroes to pass over 


16. Rv-8.72,7: 5^T 33T WS 53%: | 5% || 

duhanti sapta ikamupa dva panca srjatah | tirthe sindho radhi svare || 

17. Rv-9.54,2: 313 33 35Tf3 515% | 5H 5555T %35 || 

ayam surya ivopadrghayam saramsi dhavati | sapta pravataa divam | 
# In aspect he is like the Sun; he runneth forward to the lakes, 

Seven currents flowing through the sky. 



18. Rv-9.66,6; cT^T ^TH ffifgcp TtfM | ?dd^d &W- 


taveme sapta sindhavah prasisam soma sisrate | tubhyam dhavanti dhenavah || 

# O Soma, these Seven Rivers flow , as being thine, to give command: 

The Streams of milk run forth to thee. 

19. Rv-9.66,8: ^ ddT sftfWTdT TTH 5fTO: | fWTMT Rc|>Md: || 

samu tva dhlbhirasvaran hinvatlh sapta jamavah | vipramaja vivasvatah | 

# Driving thee in Vivasvan's course, the Seven Sisters with their hymns 
Made melody round thee the Sage. 

20. Rv-9.92,4: cPT WTFT fq?cf | dST TTFTt TfcJl HMl-d ddT : d~H : 

tava tye soma pavamana ninye visve devastraya ekadasasah 
dasa svadhabhiradhi sano avye mrjanti tva nadvah sapta vahvih || 

# In thy mysterious place, O Pavamana Soma, are all the Gods, the Thrice-Eleven. 

Ten on the fleecy height, themselves, self-prompted, and seven fresh rivers , brighten and adorn thee. 


21. Rv-1.32,12: crRl dd ddT 

3T3RTt dT 3DW: dd^l || 

yajayo gha ajayah sura somamavasrjah sartave sapta sindhun || 
nasmai vidyun na tanyatuh sisedha na yam mihamakirad dhradunim ca | 

# A horse's tail wast thou when he, O Indra, smote on thy bolt; thou, God without a second, 

Thou hast won back the kine, hast won the Soma; thou hast let loose to flow the Seven Rivers. 

22. Rv-1.34,8: dftd 3Tf§ddT gFgffi: ddd d^fT d^dd | 

fcRd: dfstdk ddld PddT fddl dPh STgrfdd fgdd | | 

trir asvina sindhubhih sapta matrbhis tray a ahavas tredha ha vis krtam | 
tisrah prthivlr upari prava divo nakam raksethe dyubhir aktubhir hitam || 

# Thrice, O ye Asvins, with the Seven Mother Streams : three are the jars, the triple offering is prepared. 

Three are the worlds, and moving on above the sky ye guard the firm-set vault of heaven through days and nights. 


23. Rv-1.35,8: 3Tgt TT 31^d?T cf5cpT: qfgfenn dfl #1 TTH f^FSjpT | 
flTOdT§T: ^TfddT 3TFTTd dcdT dPlff^T 11 

astau vy akhyat kakubhah prthivyas trl dhanva yojana sapta sindhun | 
hiranyaksah savita deva aghad dadhad ratna dasuSe varyani || 

# The earth's eight points his brightness hath illumined, three desert regions and the Seven Rivers. 


God Savitar the gold-eyed hath come hither, giving choice treasures unto him who worships. 



24. Rv-1.71,7: 3# fcRcTT 3Tf% nSf: ^3? "T ^R?cT: ^Tff |^T cpfr ^ ter q^lcT 

RlRbcciM || 

aghnim visva abhi prksah sacante samudram na sravatah sapta vahvlh | 
na jamibhirvi cikite vayo no vida deveSu pramatim cikitvan | 

# All sacrificial viands wait on Agni as the Seven mighty Rivers seek the ocean. 

Not by our brethren was our food discovered: find with the Gods care for us, thou who knowest. 

25. Rv-1.102,2: 3FRT ST# ^TIT: %rfcT ^TMSfFTT fifefift | 

3N4 ^fa-sififilfifsrSl ^Rcfl Rdc^fi || 

asya sravo nadvah sapta bibhrati dyavaksama prthivi darsatam vapuh | 
asme suryacandramasabhicakse sraddhe kamindra carato vitarturam 11 

# The Seven Rivers bear his glory far and wide, and heaven and sky and earth display his comely form. 
The Sun and Moon in change alternate run their course, that we, O Indra, may behold and may have faith 

26. Rv-1.141,l:*TCTf3g: Rrj.fiH to 3TT 3FT <Rld°ldHI | 

ddffifiAi ^Wr^TT^TfPfifcr vjjfifi-d 4m: || 

prkso vapuh pituman nitya a saye dvitiyama saptasivasu matrsu | 
trtlyamasya vrsabhasya dohase dasapramatim janayanta yosanah || 

# Wonderful, rich in nourishment, he dwells in food; next, in the seven auspicious Mothers is his home. 

Thirdly, that they might drain the treasures of the Bull, the maidens brought forth him for whom the ten provide. 

27. Rv-1.164,2: § £ TTH 'HH'd'sb TTR cf^Rcfi: | 

^fTFcRTT^ TT m W^flcfi TTH FF 11 

imam rathamadhi ye sapta tasthuh saptacakram sapta vahantyasvah | 
sapta svasaro abhi sam navante yatra ghavam nihita sapta nama || 

# The seven who on the seven-wheeled car are mounted have horses, seven in tale, who draw them onward. 
Seven Sisters utter songs of praise together, in whom the names of the seven Cows are treasured 

28. Rv-1.191.14: dffi: m TTH ^T^TTl | cTTTcf fcpsf fcf | 

trih sapta mayuryah sapta svasaro aghruvah | taste visam vi jabhrira udakam kumbhinlriva || 

# So have the peahens three-times-seven, so have the maiden Sisters Seven 
Carried thy venom far away, as girls bear water in their jars. 

29. Rv-10.43,3: 31ficU>d 7T ^ Tpfl fiddlcRA |§Tcl| 





visuvrdindro amateruta ksudhah sa id rayo maghavavasva Isate | 
tasyedime pravane sapta sindhavo vayovardhanti vrsabhasya susminah || 

# From indigence and hunger Indra turns away: Maghavan hath dominion over precious wealth. 

These the Seven Rivers flowing on their downward path increase the vital vigour of the potent Steer. 

30. Rv-10.49,7: 3ft gRggt TO ^ T?ftTO: TfeJciikfki 3tf^ | 

TldHulfra ft ftRTft ft^TOft hT^ft^T [ | 

aham sapta sravato dharavam vrsa dravitnvah prthivyamsTra adhi | 
ahamarnamsi vi tirami sukraturyudha vidammanave ghatumistaye || 

# Bull over all the streams that flow along the earth, 1 took the Seven Rivers as mine own domain. 

I, gifted with great wisdom, spread the floods abroad: by war I found for man the way to high success. 

31. Rv-10.67,12: ft 3tg'gHfg-HRci|I<rl ^TH ^^TftTf^fttRFlcf d - : || 

indro mahna mahato arnavasya vi murdhanamabhinadarbudasya | 
ahannahimarinat sapta sindhun devairdyavaprthivlpravatam nah j 

# Indra with mighty strength cleft asunder the head of Arbuda the watery monster, 

Slain Ahi, and set free the Seven Rivers. O Heaven and Earth, with all the Gods protect us. 

32. Rv-10.104,8: TTHTTf 3FTTTTznfiT: ftpEffcTT| 

^ctfrTTHl^n^ift^: || 

saptapo devih. surana amrkta yabhih sindhumatara indrapurbhit | 
navatim srotya nava ca sravantlrdevebhyo ghatummanuSe ca vindah || 

# The way to bliss for Gods and man thou foundest, Indra, seven lovely floods, divine, untroubled, 
Wherewith thou, rending forts, didst move the ocean, and nine-and-ninety flowing streams of water. 


II. Five Tribes/Races/Peoples/Regions : 

1. Rv-2. 2,10: Trftr 3ftm^ sr?htt ^ftrotn | 3tTFift ga || 

vayamaghne arvata va suvlryam brahmana va citayema jananati | 
asmakam dyumnamadhi panca krsti succa svarnasusuclta dustaram || 

# Agni, may we show forth our valour with the steed or with the power of prayer beyond all other men; 
And over the Five Races let our glory shine high like the realm of light and unsurpassable. 

2. Rv-3.37,9: sjRillft ^TcTTBcfT JTT cl qgg; | ^ cTTft TH cpdf | | 

indriyani satakrato ya te janesu pancasu | indra tani taa vrne || 


# O Satakratu, powers which thou mid the Five Races h ast displayed- These, Indra, do I claim of thee. 



3. Rv-3.59,8: W RRT | ^ ^IFT fimfcf || 

mitrava panca vemire jana abhistisavase | sa devan visvan bibharti || 

# All the Five Races have repaired to Mitra, ever strong to aid, For he sustaineth all the Gods. 

4. Rv-6.11,4 : WMIcfr) | W RHT: || 

adidyutat svapako vibhavaghne yajasva rodasl uruci | 
ayum na yam namasa ratahavya anjanti supravasam panca janah || 

# Bright hath he beamed, the wise, the far-refulgent. Worship the two widespreading Worlds, O Agni, 
Whom as the Living One rich in oblations the Five Tribes , bringing gifts, adorn with homage. 


5. Rv-6.46,7 : AnpfNldlvrfl ^ 1^ diJHhl *R FLIT f^cTT^T qf*HT || 

yadindra nahuslsvanojo nrmnam ca krstisu | 
yad va panca ksitl nam dyumnama bhara satra visvani paumsya || 

# All strength and valour that is found, Indra, in tribes of Nahusas, and all the splendid fame that 

the Five Tribes eniov. Bring, yea, all manly powers at once. 


6. Rv-6.61,12: W vjfTcTT | ^ | | 

trisadhastha saptadhatuh panca jata vardhavanti | vaje-vaje havya bhut | 

# Seven-sistered, sprung from threefold source, the Five Tribes ' prosperer, she must be 

Invoked in every deed of might. 


7. Rv-7.75,4 : W WU 2MHT ^IRdd W Riffrcft: hft Rr# | 

3TfhR3JRft WH RHHf Rft fHWIvft | | 

esa sya yujana parakat panca ksitih pari sadyo jighati | 
abhipasyantl vayuna jananam divo duhita bhuvanasyapatnl || 

# She yokes her chariot far away, and swiftly visits the lands where the Five Tribes are settled. 
Looking upon the works and ways of mortals, Daughter of Heaven, the world's Imperial Lady. 

8. Rv-7.79,1: R§RT 3m: RS^fT RPTRT RH | R RSRTTR: 


vyusa avah pathya jananam panca ksiti rmanusirbodhavanti | 
susandrghbhiruksabhirbhanumasred vi suryo rodasT caksasavah 



# Rousing the lands where men's Five Tribes are settled, Dawn hath disclosed the pathways of the people. 
She hath sent out her sheen with beauteous oxen. The Sun with light hath opened earth and heaven. 


9. Rv-5.32, 2: Rp ^ ^FTT TOTfcR y TTci rff | 

cR ^ ^ 3TT?Rfr trtR WTRBT ^T| I 

ekam nu tva satpatim panca j a 11 vain iatam srnomi yasasam janesu | 
tam me jaghrbhra asaso navistham dosa vastor havamanasa indram || 

# I hear that thou wast born sole Lord of heroes of the Five Races , famed among the people. 

As such my wishes have most lately grasped him, invoking Indra both at eve and morning. 

10. Rv-5.35,2: 2R ^ rl TOTt JRT ^ RtRT fcTCh I =TT W ^ffr dbTR 3RR cR q 3TT T? | | 

yad indra te catasro yac chura santi tisrah | yad va panes ksitlnam avas tat su na a bhara || 
# Indra, whatever aids be thine, four be they, or, O Hero, three, 

Or those of the Five Tribes of men, bring quickly all that help to us. 


11. Rv-8.9,2 : JRRtM zr fqfq JR W RTdAT Rj STxRfsqqT | | 

yadantarikse yad divi vat panca manusa nanu | nrmnantad dhattamasvina || 

# All manliness that is in heaven, with the Five Tribes, or in mid-air, Bestow, ye Asvins, upon us. 

12. Rv-8.32,22 : 5 % fcTO: TOT W WRTR fH | ^RT 11 

ihi tisrah paravata ihi panca jana nati | dhena indravacakasat || 

# Over the three great distances, past the Five Peoples go thy way, O Indra, noticing our voice. 

13. Rv-9.65,23 : q 3TMf%3 RFRTHFT | ^ j| 

ya arjTkeSu krtvasu ye madhye pastyanam | ye va j anesupancasu | 

# Those pressed among Arjikas, pressed among the active, in men's homes, Or pressed among the Races 
Five- 


14. Rv-9.66,20 : 3#^: WTFT: | cPfrrtWFR || 

aghnirsih pavamanah pancajanvah purohitah | tamlmahemahaghayam || 

# Agni is Pavamana, Sage, Chief Priest of all the Races Five: To him whose wealth is great we pray. 



15. Rv-9.92,3: ST TfteT J l lift'd 7TR: gSH: TR ^fcT ftoR 


<gcR fq§% RTc^5 RtTT^ tjRR ffcTct W efk: I 

pra sumedha ghatuvid visvadevah somah punanah sada eti nityam | 
bhuvad visvesu kavyeSu rantanu janan vatate panca dhlrah | 

# Shared by all Gods, mobt wise, propitious, Soma goes, while they cleanse him, to his constant station. 
Let him rejoice in all his lofty wisdom to the Five Tribes the Sage attains with labour. 

16. Rv-9.101,9: V silRsW-dHI WH STRTWT | R JR RTHt | [ 

ya ojisthastama bhara pavamana sravayyam | yah paficacarsa nlrabhi rayim yena vanamahai || 

# O Pavamana, bring the juice, the mightiest, worthy to be famed. 

Which the Five Tribes have over them, whereby we may win opulence. 


17. Rv-1.117,3: Tfs HVMd'H: gTggfjt TiR| 

pM’-cll EPTT TFJjq c)4u|| ■ujcjii'-dl | | 

rsim naravamhasah pancajanvam rbTsadatrim muncatho ghanena 
minanta dasyorasivasya maya anupurvam vrsana codayanta || 

# Ye freed sage Atri, whom the Five Tribes honoured, from the strait pit, ye Heroes with his people, 
Baffling the guiles of the malignant Dasyu, repelling them, ye Mighty in succession. 


18. Rv-10. 45,6: f^TRT RT 3TT 3tcu|ivrvd |i|HH: | 

Tfej RlSfRpTFT WM SRT SSfJFERFcT W| | 

visvasya keturbhuvanasya gharbha a rodasl aprnajjayamanah | 
vllum cidadrimabhinat parayan jana yadaghnimayajanta panca |j 

# Germ of the world, ensign of all creation, be sprang to life and filled the earth and heavens. 

Even the firm rock he cleft when passing over, when the Five Tribes brought sacrifice to Agni. 

19. Rv-10.53,4: dSST SR: SWT Rtk AHKtyufr ^IKHH | 3 wTfc TTcT sflRET: W RT ?fEgqWT 

tadadya vacah prathamam maslya yenasuranabhi devaasama | 
urjada uta yajniyasah panca jana mama hotramjusadhvam || 

# This prelude of my speech I now will utter, whereby we Gods may quell our Asura foemen. 
Eaters of strengthening food who merit worship, O ye Five Tribes , be pleased with mine oblation. 

20. Rv-10.53,5: W vRT RT ^RTT sEjfTcTT 3cT AlilliPlKH: | 


qfsW *T: STfejSET SkS3ETt5RTftST fsWcT SloTHH 



panca jana mama hotram jusantam ghojata uta yeyajniyasah | 
prthivl nah parthivat patvamaso'ntariksam divyat patvasman || 

# May the Five Tribes be pleased with mine oblation, and the Cow's Sons and all who merit worship. 

From earthly trouble may the earth protect us, and air's mid realm from woe that comes from heaven. 

21. Rv-10.55,2: W cH ^TFT jpd JR ^ ibrqcZFT| 

q^t vjTTci qftd qlw: ^rfu?FcT w 11 

mahat tan nama ghuhyam purusprgh yena bhutam janayo yenabhavyam | 
pratnam jatalll ivotirvadasya priyam priyah samavisanta panca || 

# Great is that secret name and far-extending, whereby thou rnadest all that is and shall be. 

The Five Tribes whom he loveth well have entered the light he loveth that was made aforetime. 

22. Rv-10.60,4: cR^ ^ | | | 

yasyeksvakurupa vrate revan marayyedhate | divlva paiica krstavah | 

# Him in whose service flourishes Iksvaku, rich and dazzling-bright. As the Five Tribes that are in heaven. 

23. Rv-10.119,6 ; ^ ^ | ... || 

nahi me aksipaccanachantsuh panca krstavah | kuvit... | 

# Not as a mote within the eye count the Five Tribes of men with me: Have I not drunk of Soma juice? 

In case, the Priests had no connection with the terms, Sapt-Sindhu and the Five Tribes, then Why 
were the composers of Rigved, so specific about them during the period of the Early Mandalas? 

Observations: 

1. Presence of the terms related to Seven rivers in all Early Mandalas manifests that the Priests 
were familiar with Sapt-Sindhu region since beginning of the rigvedic period. 

2. Use of the phrases connected with Five Tribes in all Early Mandalas conveys that, the 
Priests were aware of Panch Jati/Jana who would also be residing in Sapt- Sindhu region. 

Conclusion: 

Above observations make it crystal clear that during the composition of Early Mandalas of 
Rigved, the Priests/Bharatas, and the Five Tribes lived separately but in the Sapt-Sindhu region. 
But the most important aspect is that, the composers of all Early Mandalas have revealed real 
names of the rivers (Sapt-Sindhus), and the tribes as well, in their compositions, only when they 
came in contact with these characters. 



